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The Cleveland Museum of Art 




MAJOR EXHIBITION SURVEYS 17TH-CENTURY 
DUTCH AND FLEMISH STILL-LIFE PAINTERS 


EXHIBITION Still-Life Paintings from the Netherlands, 1550-1720 


DATES AND The Rijksmuseum, Amsterdam June 19, 1999-Sept. 19, 1999 

VENUES The Cleveland Museum of Art Oct. 31,1 999-Jan. 9, 2000 

ADMISSION Admission to the Cleveland showing is free. 


SIGNIFICANCE The Netherlands of the 1 6th and 1 7th centuries had a sophisticated visual culture 
deeply concerned with the aesthetics and meanings of pictures. People in nearly 
every class and social group owned still-life paintings, though different groups 
tended to desire particular subjects or themes. In this exhibition, a wide variety of 
works of high quality will reveal the attitudes and concerns of the society that 
produced them, in response to the new scholarship of the last two decades. This is 
the first major show of still lifes in over a decade, and the first in several decades 
to attempt to survey the lasting popular legacy of 16th- and 1 7th-century Dutch 
and Flemish still-life painting. Previous books, articles, and exhibitions have 
focused on certain categories and individual artists of the genre, rather than 
examining its full range. 


HIGHLIGHTS Among the masterworks in the exhibition are Rembrandt's Girl with Dead 

Peacocks (Rijksmuseum, Amsterdam), Ambrosius Bosschaert's Flowers in a Vase 
(Cleveland Museum of Art), Samuel van Hoogstraten's Towel, Brush and Letter 
Bag on a Door (Akademie der Bildenden Kiinste, Vienna), Jan Brueghel's 
Flowers in a Chinese Porcelain Vase (Kunsthistorisches Museum, Vienna), and 
Jan van Huysum's Vase of Flowers on a Garden Ledge (Private Collection, 

New York). 


CONTENTS Seventy-five paintings will be arranged as slices of Netherlandish daily life: the 
food market; the kitchen and game pantry; tables set for simple repasts or 
elaborate banquets; flower arrangements; human skulls (at home in an artist's 
studio though not in most dwellings), and other images symbolizing the transience 
of this life; and exotic collectibles, books, and papers that might populate a desk 
or cabinet. A concluding section of the show will be devoted to paintings that are 
trompe-Toeil ("trick the eye”) and still lifes featuring the tools of painting. The 
multiple meanings of the various still-life modes will be explored. 

ARTISTS In addition to Rembrandt van Rijn, principal artists represented include Pieter 

Aertsen, Pieter Claesz, Willem Heda, Jan de Heem, Jan van Huysum, Willem 
Kalf, Clara Peeters, and Frans Snyders. 
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The exhibition is a collaborative project with the Rijksmuseum, Amsterdam. 

The Cleveland showing is sponsored by National City Bank. Research and planning 
initiatives were supported by a grant from the National Endowment for the 
Humanities, a federal agency. Works of art are being lent from public and private 
collections in Austria, Belgium, Canada, Denmark, England, France, Germany, the 
Netherlands, Sweden, and the United States. 

Alan Chong, Curator of European painting at the Art Gallery of Ontario (formerly of 
the CMA's curatorial staff), and Wouter Kloek, Head of the Department of Painting 
at the Rijksmuseum, Amsterdam, are co-organizers of the show and co-authors of its 
catalogue. Diane De Grazia, The Clara T. Rankin Chief Curator at the CMA, is the 
museum's organizing curator. 

A catalogue of the exhibition will be published in Dutch and English by the 
Rijksmuseum, in cooperation with the CMA. 

Janna Dekker and Jan van Leeuwen Photographs: Contemporary Dutch 
Still Lifes, Oct. 23, 1999-Jan. 12, 2000. 

Denise Horstman, Communications Manager, (216) 421-7340, ext. 262; fax 
(216) 229-5095; e-mail horstman@cma-oh.org. 
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